ART &
GOMMUNITY
ACTIVISM




‘BE HONEST IWITH YOURSELF

AS TOWWHY YOURE REACHING
OUTTO BEGIN WITH.

THE BEST ENGAGEMENT YOU GAN HAVE
VWITH SOMEONE IS UWHEN THEIR LIBERATION

~ ISBOUND UP IVITH YOURS. BE AUVARE OF

YOUR OUVN POUVER, HOLW YOU MANAGE IT,
V/HO YOU OFFER PARTS OF IT T, AND IVHO
IS INCONTROL AT ANY ONE TIME.

MARTIN O'NEILL (THE STOVE NETUVORK)




"GOllABORATION REQUIRES
GENUINE EQUALITY BETUVEEN
COLLABORATORS.



IVE ALL HAVE THE RIGHT, THE POUVER,
AND THE OPPORTUNITY TO MAKE A
REALLY IMPORTANT DIFFERENGE T0
OUR COMMUNITIES.

OUR INDIVIDUAL AGTIONS GAN MOVE
MOUNTAINS — AND YOU DONT NEED

TO HT THE MOULD OF UVHAT YOU THINK
AN ACTIVIST LOOKS LIKE

KATHRYN UVELGH (FREELANCE) -*



WHEN MAKING UWORK IWITH
GOMMUNITIES, GET TO KNOUV THEM,
INVEST TIME OVER A SUSTAINED
PERIOD AND BE PREPARED T0 KEEP
INVESTING TIME. THINK LONG TERM."

.,

BRUGE NEUWLANDS (INVERGLYDE SHED)



ARTS BASED PROCESSES HAVEPLAYED A CENTRAL
ROLE IN SHAPING THE NARRATIVE UVITH THE STATE
BY EMPOUVERING THE COMMUNITY TO REPRESENT
THEIR VISION OF REGENERATION.

THIS RELATIONSHIP IVITH
ARTIST & GOMMUNITY IS
A NEGOTIRTED SPAGE -
NO ROOM FOR EGOS.’

JOE IillNﬂHﬂE (FATIMA RESOURCE CENTRE, DUBLIN



